
M O D E R N  A N D  C O N T E M P O R A R Y  I R A N I A N  A R T



Hessam KHALATBARI & Yassi METGHALCHI 
ont le plaisir de vous convier au vernissage de l’exposition

216 rue Saint Martin 75003 Paris, France 
T. +33 1 42 71 87 83 - contact@galerienicolasflamel.fr
www.galerienicolasflamel.com

Samira Alikhanzadeh I Bahman Dadkhah I Reza Derakhshani I Golnaz Fathi 
Mohsen Fouladpour I Sahand Hesamiyan I Bahman Mohassess I Hamed Rashtian 
Ali Akbar Sadeghi I Sohrab Sepehri I Parviz Tanavoli

JEUDI 11 OCTOBRE 2018 À PARTIR DE 18H00

M O D E R N  A N D  C O N T E M P O R A R Y  I R A N I A N  A R T



3
THE 
MOMENTS

INTRO-
DUCTION

Time is measured by the moments we live.
And by the beautiful experiences that we love.
The most beautiful things are memories and moments.

Galerie Nicolas Flamel has dedicated itself to Iranian art and continues its discovery with a new selection 
of works by 11 artists from Iran including historical works by Bahman Mohassess and Sohrab Sepehri. 

“The Moments” is an occasion to discover the greatest modern and contemporary artists, from the 
1960s to the present day. This exhibition enables a better understanding of Iranian cultural identity.

Despite Iran’s current political climate and economic struggle, the Iranian artists do what they 
love and express themselves internationally. That is the difference between what you hear in the 
news and the role that art can play.

We hope that you can join us and will enjoy “THE MOMENTS” as much as we do.
Beauty, performance of the works, history, time, moments, encounter one another to create an 
ephemeral exhibition, to dazzle and amaze each art lover.

Hessam Khalatbari & Yassi Metghalchi
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SAMIRA 
ALIKHANZADEH 

Samira Alikhanzadeh was born in 1967, Tehran. MA painting, 
Azad University, Art and Architecture school, Tehran. 12 Solo 
Exhibitions in Iran, Switzerland, United States, UK and Emirates

Participating in more than 40 group exhibitions, biennials and 
art fairs in Iran, UK, France, Austria, Emirates, Monaco, Switzerland, 
Turkey, Kuwait, Germany, Italy, India and United States

2015 > Participates at Iranian pavilion, Venice Biennale 

COLLECTIONS 
Tehran Museum of Contemporary Art 
Los Angeles County Museum of Art (LACMA) 
Devi Art Foundation 
Salsali Private Museum 
The Afkhami Collection

‘…By placing a piece of mirror on the subject’s eyes, she no longer was merely a viewer gazing at a painting or a painted 
visage, rather, it seemed that the painting was looking back at her or that she herself too was part of the work… The 
integration of the work and the viewer, is the interplay between the notion of time, the present and the past...’
In some of the works, the raised and pyramidal mirrors played a different role in contrast with the conventional function 
of a mirror that is to show the viewer to herself. One could not stand before them and see one’s self. It seemed that the 
viewer is lost among the fractures of the mirror. 
This sense of a person or a space being lost before a mirror was amazing to me; it conveyed the obscurity of being 
present in the mirror halls of old Iranian architecture..’

Parts of the interview with Zanan Magazine, no.22, third year, 2017

SAMIRA ALIKHANZADEH
#16 from the Family Album series, 2011
Digital print, mirror fragments and acrylic on board, 
diptych, 150 x 150 cm each panel, 150 x 300 cm overall, Edition 1/3
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BAHMAN
DADKHAH

Bahman Dadkhah was born in Iran in 1941 and studied 
at Tehran University, graduating in 1966. 

His first solo exhibition was in 1961, and over the next seven 
years he held more exhibitions in galleries in Tehran. 

The late sixties saw him experiment with a range of media and techniques 
including sculpture. Further exhibitions of his work have taken place across 
Europe, the USA and in Japan, whilst also receiving numerous awards. 

In 1984 he moved to Paris and since 1987 Dadkhah has 
been living and working in the Cher region of France 

BAHMAN DADKHAH
Untitled, from the Circle of Light series, 2003
Bronze, 35 x 11 x 12 cm, Edition 4/8
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REZA
DERAKHSHANI

Painter, musician and performance artist Reza Derakshani was born 
in Sangsar, in the northeast of Iran. He grew up in a great black tent 
on the top of a mountain, among horses and fields of blue and yellow 
wild flowers. Reza moved from the study of constellations of light made 
by moonlight shining through tiny holes in the tent to the study of 
mathematics in high school, and visual arts in Tehran and the U.S. 

The long and circuitous road of Derakshani’s artistic and geographic 
migration eventually found him in New York City, where he made a home 
and worked for sixteen years. He later moved to Italy, eventually returning to 
Tehran for seven years before leaving his troubled homeland once again 
in 2010. Derakshani currently lives and works between Austin and Dubai.

Reza Derakshani’s first solo show at the age of nineteen was held at 
the renowned Ghandriz Art Gallery in Tehran. Following this auspicious 
debut, he participated in many group and solo exhibit. His work has 
been widely exhibited and collected internationally. Derakshani’s 
passion for beauty and his nuanced perception of the light and dark 
of the world has found expression in many different forms.  Yet it is within 
contemporary painting that he has experienced true liberation and 
fulfillment as an artist.  The challenging techniques, innovation and 
mental stimulation inherent to contemporary art have led him to create 
a meditative solitude that results in pure freedom of self-expression. Reza’s 
work, known for its diversity and originality, has gained recognition for its 
fearless exploration of form and style, and the skill and vision necessary 
to merge an unbending tradition with a wild contemporary spirit.

REZA DERAKHSHANI
Fig Turquoise, 2010

Oil and gold on Canvas, 122 x 304 cm
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GOLNAZ
FATHI

A trained calligrapher, Fathi has the ability to skillfully transform known 
language into form and composition. Having discovered calligraphy while 
studying graphic design at Tehran’s Azad University, she later left to train at 
the Calligraphy Association of Iran for six years. As a result Fathi was the first 
woman to win an award for Ketabat, a distinct genre of calligraphy. She 
soon tired of the discipline’s rules and regulations and thus created a new 
form of expression in her paintings: an imaginary language deeply rooted 
in Persian tradition while simultaneously hinting at a social renaissance. Her 
paintings carry traces of meaning that have no known coded alphabet. The 
strength of her work stems from the drive to express emotions that cannot 
be pinned down into words; Fathi’s works succeed where language fails.

She has been the subject of solo shows in New York, Shanghai, London, Beirut, 
Hong Kong, Singapore, Paris and Dubai amongst others. Some of these 
include,Contemplations, Sundaram Tagore Gallery, Singapore(2016) khat-
Line, The Third Line, Dubai, UAE (2016), Dance Me to the End of Night, October 
Gallery, London (2014); Marked: Contemporary Takes on Mark-Making, 
Sundaram Tagore Gallery, New York and Hong Kong (2014); The Living Road, 
Pearl Lam Gallery, Shanghai, China (2013). Fathi has been exhibited nearly 
80 of worldwide group shows, including ‘All happens after sunset”, MOCA 
art pavilion shanghai 2017, Frontier reimagined, Museo di Grimani,Venice 
biennale 2015, Writing non writing, Museum of Contemporary Art,CAA 
Hangzhou,China 2015, The Other Half of Iran, Islamic Arts Museum, Malaysia 
(2013); World Stories: Young Voices, Brighton Museum, UK (2012); The Art of 
Writing, Art Forum of Wiesbaden, Germany (2011); Iran Inside Out, Chelsea 
Museum, New York (2009) and participated in the International Woman Artists’ 
Biennial, South Korea (2009). She was also part of Word Into Art exhibition at the 
British Museum (2006). Fathi received the Young Global Leader Award in 2011.

Her works are housed in the collections of the Metropolitan Museum, 
New York; Asian Civilization’s Museum, Singapore; Brighton & Hove 
Museum, England; The British Museum, London; Carnegie Mellon 
University, Doha, Qatar; Museum of Islamic Art, Malaysia; Devi Art 
Foundation, New Delhi, India and The Farjam Foundation Dubai.

GOLNAZ FATHI
Untilted, 2008
Acrylic on Canvas, 170 x 140 cm
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PARVIZ
TANAVOLI

Parviz Tanavoli is one of the most influential and pioneering artists 
of the Middle East. He was born in 1937 and lives and works 
between Iran and Canada. Tanavoli is a founder member of the 
Saqqakhaneh School (a school of art that derives inspiration from 
Iranian folk art and culture), described as a ‘spiritual Pop Art’ and is 
now considered the inspiration for progressive modern Iranian art.

Upon graduating from the Brera Academy of Milan in 1959, Tanavoli taught 
sculpture for three years at the Minneapolis College of Art and Design. 
He then returned to Iran and assumed the directorship of the sculpture 
department at the University of Tehran, a position he held for 18 years.

His latest solo exhibitions were a retrospective held in 2003 at the Tehran 
Museum of Contemporary Art and at the Davis Museum in the Wellesley 
College, USA in 2015. Prior to that he had held solo and group exhibitions 
internationally. His work has been displayed at the British Museum, the Grey 
Art Gallery, New York University, the Isfahan City Center, Nelson Rockefeller 
Collection, New York, Olympic Park, Seoul, South Korea, the Royal Museum 
of Jordan, the Museum of Modern Art, Vienna, Museum of Modern Art, 
Walker Art Center, Minneapolis and Shiraz University, Iran, Tate Modern UK.

Hands, executed in bronze, grasping a grille. I cannot account for what 
impelled me to create this piece-whether I was anxious about having 
reached a point of nothingness and was trying to ward off the tendency, 
or whether I wanted to succumb to it and bring it to realization as a 
creative source. It was probably my state of mind that led me to depict 
so starkly the hands grasping the grille, as if pleading for help.

PARVIZ TANAVOLI
The cage and hands, 2011
Bronze, 61.5 x 49 x 3.5 cm, Unique Piece
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“A single word has inspired a major part of Parviz Tanavoli’s career, especially his free-standing 
sculptures. Consisted of only three letters in Persian script, “Heech” (nothing) represents for 
the artist a sort of contradiction in the past or assimilation in an unpleasant present time. He 
regards it as a reaction to his surrounding environment: “the university curriculum and methods 
to which i didn’t believe, the artists who were ceaselessly advocating Western novelties, or the 
aristocrats who consumed Western second-hand commodities, all provoked a defiant reaction, 
Heech being the voice of this defiance.”

What intensified Tanavoli’s passion for Heech was iranian mystic tradition and Sufism. Also, as 
he himself states, the written form of the word is highly suggestive of human figure. Although 
the word implies dimness and despair, the Heech sculptures are on the contrary cheery and 
joyful. Represented in various poses, standing or sitting, these sensual and eloquent figures 
characterize the plastic qualities of iranian calligraphy. they appear curious and interrogative, 
and though sometimes portrayed in a cage, they seem in peace with the situation rather 
than being trapped or imprisoned. In fact, they fly away the cage with serene poetical dignity. 
this efficient anthropomorphic form were Tanavoli’s comment on formal embellishments and 
exaggerations common in calligraphy practice of the time, especially found in the works of 
the artists associated with local Saqqa-Khaneh movement. More significantly, Tanavoli was 
examining the formal, aesthetic and narrative potentials of this simple form, as he did for his 
popular elements like locks, braziers and nightingales.

Fascinating and flexible, Heech in Tanavoli’s hands is everything rather than nothing. From 
structural view, this might be one of the most artistic and aesthetically significant words ever 
made out of three Farsi alphabets, making it apt for a sculptor to realize in three dimensions. An 
insightful sculptor, knowledgeable and skillful in casting and modeling, Tanavoli has artistically 
used the visual character of the word. He once said: “if there was not such an astonishing 
resemblance between Heech and the human figure, i wouldn’t dream up making it.”

PARVIZ TANAVOLI
Twisted heech, 2016

Bronze, 31 x 15.5 x 10 cm, Edition 1/6
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SAHAND
HESAMIYAN

SAHAND HESAMIYAN
Contrast II, 2018

Steel and Stainless Steel, 100 x 30 x 30 cm, Edition 2/3
Courtesy of the Artist.

Photo credit: Sahand Behrouzi

A large part of my practice and conceptual concerns 
explore the relationship between Iranian architecture and 
crafts, and their significant spiritual symbolism. 

In doing so, i aspire to present geometry as sculpture itself, giving an 
independent structure to that which has been traditionally trapped on 
to the surface of others. Using geometrical forms reminiscent of Persian 
architectural elements and ornamentations I hope to engage the 
viewer with the historical past; connecting them to the origins while 
reproposing it in a new and fresh perspective. For example; the 
contemporary interpretation of the dome, through the use of innovative 
mediums such as plexus or UV powder not only gives mutability to the 
piece, but also explores both the internal and external spaces and 
presents the multifaceted relationship between modernity and 
tradition. A further important aspect of my work is its interactivity, which 
is encouraged by the open structures allowing viewers to physically 
engage with the forms and space surrounding it that goes against 
traditional Iranian islamic architecture: often introverted and recondite. 

The aspiration is to extract and sculpt these simple and eye-
catching geometrical harmonies presenting geometry as sculpture; 
allowing the inscrutable to be accessed and admired for all its 
intricacies and grandiosity. The purpose of following this method of 
expression is to discover new forms and variations (with very simple 
structures and components), as well as to present a contemporary 
interpretation of traditional Iranian geometrical shapes. 
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BAHMAN
MOHASSESS

BAHMAN MOHASSESS
Giovane Minotauro ha trovato un pezzo di filo, 1985
Oil on Canvs, 150 x 100 cm

Bahman Mohassess was born in 1931 in Rasht, Iran. 
Compared by some as the «Persian Picasso», he was an 
Iranian painter, sculptor, translator, and theatre director. 

As a young painter, Mohassess was apprenticed to Seyyed Mohammed 
Habib Mohammedi. In the 1950s he enrolled in the Fine Art Academy 
in Tehran but did not attend classes. Following the fall of Mosaddegh 
in 1953, he left for Italy, attending the Fine Art Academy in Rome. He 
spent four years in Tehran between 1964 and 1968, before finally 
returning to Rome. His oeuvre comprises paintings, sculptures and 
collages. He was also a celebrated translator of literary works. Many of 
his public works in Iran were destroyed during the Islamic Revolution, 
with the artist subsequently destroying all his remaining works in Iran. 

Bahman Mohassess passed away in 2010 in Rome.
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SOHRAB
SEPEHRI

He was a notable Iranian poet and a painter.
He was born in Kashan, Iran. He is considered to be one of the five most famous 
Iranian poets who have practiced modern poetry. Other practitioners of this form were 
Nima Youshij, Ahmad Shamlou, Mehdi Akhavan-Sales, and Forough Farrokhzad.
Sepehri’s most famous piece, The sound of the water’s footsteps 
(1965), is an autobiographical narrative verse that many critics 
consider a masterpiece of contemporary Persian poetry.

Well-versed in Buddhism, mysticism and Western traditions, he mingled the Western 
concepts with Eastern ones, thereby creating a kind of poetry unsurpassed in the history of 
Persian literature. To him, new forms were new means to express his thoughts and feelings.
His poetry is full of humanity and concern for human values. 
He loved nature and refers to it frequently.

Sepehri was also one of Iran’s foremost modernist painters.
The elements in Sepehri’s work demonstrate the marked influence of Japanese 
prototypes. Sohrab Sepheri travelled to Tokyo in 1960 and was deeply impressed 
by Japanese Haikus, becoming the main translator for these into Persian. Equally 
his painting was affected by his exposure to the work Japanese Zen masters, 
including Sesshu Toyo and Hakuin Ekaku. Since that time his landscapes 
and still lifes became minimal, meditative and often abstracted.
1965 was an important year in Sohrab Sepehri’s career as it marked the beginning of 
his decade-long work on his famous tree-trunk painting series. This series and this work 
in particular appear as the final point of a long and laborious experimentation in art. 
The viewer is absorbed by the minimality of the lyricism of the painting, yet its 
details, its nuances and its depth engender a unique emotion in us as if they 
enabled us to reach somewhere beyond superficial reality. Through the work, 
one is taken away by nature, touched by the romantic and spiritual rendition 
of painting. The artist has reflected a state of self-meditation and of timeless 
abstraction through the contemplation of the subtle beauties of nature.

Sohrab Sepehri passed away in 1980, but his influence  on a generation of artists 
after him is irrefutable, botin poetry and in visual arts. The simplicity and the state of 
meditation revealed by his austere images of trees have influenced a generation 
of Iranian artists, the most renowned of which would be Abbas Kiarostami.

SOHRAB SEPERHI
Private Collection
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SOHRAB SEPERHI
Private Collection

SOHRAB SEPERHI
Private Collection
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ALI AKBAR
SADEGHI

ALI AKBAR SADEGHI
Coalition XVI from the 40 Coalitions series, 2001

Oil on Canvs & Carved Wood, 60 x 50 cm

Ali Akbar Sadeghi is a climax figure in the context of Iranian Modern 
and Contemporary art. He has practiced in many artistic fields 
and has influenced many genres and artists. He is one of the 
most prolific and successful Iranian artists of his generation.

Sadeghi has participated in over fifty solo and group exhibitions nationally 
and internationally. His works have been featured in over eight volumes 
of monographs. His works has been acquired by renowned museums 
around the world including British Museum, Los Angeles County Museum 
of Art and Tehran Museum of Contemporary Arts. He has been sitting on 
the jury panels of over ten international biennials and has won numerous 
international awards for his outstanding animations and designs. In 2009, 
Sadeghi was recognized by the Ministry of Culture in Iran as an outstanding 
figure due to his lifetime contributions to Iranian art and culture.

As a child, Sadeghi reminisces that he would be lost in the chants of 
narrators that gave account of Shahnameh stories and bravery of 
other heroes. The lyrical, heroic world of legends is an indispensable 
part of Sadeghi’s worldview, a world whose figurative representations 
sometimes appear in old miniature paintings or more popular forms 
of art. In his evocative paintings, Ali Akbar Sadeghi draws on the rich 
traditions of Persian art but adds to them a surreal edge that involves 
dizzying spatial manipulations and startling combinations of real and 
fantastical objects, producing kaleidoscopes of color and form. Sadeghi 
rearranges subjects of his interest in a variety of media, including painting, 
graphic design, illustration and animation. From this perspective, he is 
considered a museum of Iran’s visual arts of the last five decades.

He is among the first individuals involved in the Centre for the 
Intellectual Development of Children and the young adults, and 
was among the founders of the Film Animation department.
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MOHSEN
FOULADPOUR

MOHSEN FOULADPOUR
Sohrab Koshi from the Shahnameh, 2018
Bronze, 33 x 28 x 38 cm, Unique Piece

GROUP EXHIBITIONS
2018 > Nicolas Flamel Art Gallery - France
2018 > Afrand Art Gallery - Tehran 
2018 > Azad Art Gallery - Tehran 
2018 > Hooman Charity Auction - Tehran 
2018 > Shirin Art Gallery - Tehran 
2018 > Pardis Mellat Art Gallery - Tehran
2017 > Iranshahr Art Gallery - Tehran 
2017 > Farmanfarma Art Gallery - Tehran 
2017 > Farmanfarma Art Gallery - Tehran
2017 > Afrand Art Gallery - Tehran 
2017 > Fereshteh Art Gallery - Tehran 
2017 > Mah Art Gallery - Tehran
2016 > Saless Art Gallery - Tehran
2016 > Lajevardi Foundation - Tehran
2016 > Nicolas Flamel Art Gallery - France
2016 > Ordibehesht Art Gallery -  Tehran
2015 > Mah Art Gallery - Tehran
2015 >Fereshteh Art Gallery - Tehran
2015 > Homa Art Gallery - Tehran
2014 > Atbin Art Gallery - Tehran
2014 > Seyhoun Art Gallery -Tehran
2014 > Shirin Art Gallery - Tehran
2014 > Dubai Art Fair
2013 > Haft Negah Art Show - Niavaran 
Artistic Creations Foundation 

2013 > Graduates of Tehran University 
of Art- Iranian Artists Forum
2012 > Art Expo - Tehran
2012 > Sareban Art Gallery
2012 > Magic of Persia's  Auction - Dubai UAE
2011 > The 6th Sculptor Biennale - Tehran
2011 > Elaheh Art Gallery - Tehran
2011 > Hoor Art Gallery - Tehran
2010 > Dubai Art Fair - Mah Art Gallery - UAE
2010 > Haft Negah - Niavaran Artistic Creations Foundation 
2010 > Emam Ali Museum - Ceramic Art Show - Tehran
2009 > Ceramic Biennale - Tehran
2009 > Haft Negah Art Show - Tehran
2009 > Sculptors Society Exhibition - Barg Gallery – Tehran
2009 > Graduates of Tehran University 
of Art- Iranian Artists Forum 
2009 > Day Gallery - Tehran
2009 > Mah Art Gallery - Tehran
2008 > The First Iranian Annual Sculpture Expo
2008  > Sculptors Society Exhibition - Tehran
2008 > Mah Art Gallery - Tehran
2007 > Sculptors Society Exhibition - Momayez Gallery – Tehran
2007 > The 5th Sculptor Biennale  -Tehran
2006 > Sculptors Society Exhibition - Momayez Gallery – Tehran
2005 > Graduates of Tehran University of Art - Laleh Gallery 

EDUCATION
2006 > B.A in Sculpture - 
Tehran University of Art

SOLO EXHIBITIONS
2016 > Mah Art Gallery - Tehran
2014 > Sabz Art Gallery - Tehran
2011 > Mah Art Gallery - Tehran
2007 > Homa Art Gallery - Tehran
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HAMED
RASHTIAN

Hamed was born in 1984 in Tehran, he is a student of pure mathematics 
at Beheshti University, when he became familiar with sculpting. He 
enrolled in sculpting classes of “KargahHonar” institute. That is where 
he realized,he was talented in sculpting. At the time, having studied 
at Beheshti University for 5 semesters, he felt like he had drifted away 
from what he was actually studying in university. Soon he dropped 
out and started taking independent courses at Maahe Mehr private 
art school in sculpting, history of contemporary art, philosophy of art, 
art history of Iran, all taught by elite scholars of the field. After that he 
spent two years working as ParvizTanavoli’s assistant. Along with other 
students of Tanavoli’s class, they formed the group Ma’koos. With 
their first group exhibition, his professional artistic career started. 

HAMED RASHTIAN
Untilted, 2018

Bronze, 40 x 18 x 15 cm, Edition 1/10
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